Press Release

Wexford Festival Opera
Announces 2010 Programme

Extended Festival with Expanded Programming Main Feature of
59" Wexford Festival Opera

Festival dates: Saturday, October 16 — Saturday, October 30, 2010

(Monday, April 26, 2010) Wexford Festival Opera, now listed in the top 3 Festivals of Opera in the World
according to the authoritative 2009 Frommer’s Travel Guide, announced its full artistic programme for the 59"
Festival. Earlier this year, newly appointed Chairman of Wexford Festival Trust, Peter Scallan, announced the
expansion of the Festival to 15 days. The Festival will also break with tradition this year, when it opens on a
weekend for the first time in its 59-year history. This year the Festival will span three weekends, including the
October bank-holiday weekend, runing from Saturday, October 16" to Saturday, October 30, 2010.

Minister for Tourism, Culture & Sport, Mary Hanafin, T.D. will officially launch the 2010 Programme in Wexford
Opera House on Wednesday, April 28. In advance of this Minister Hanafin commented, “As a regular patron of
Wexford Festival Opera over many years | am particularly pleased to officially launch the 59th Festival
programme. Wexford Festival Opera is one of Ireland’s leading cultural events, as well as, an international
beacon of artistic excellence, which is widely recognised and revered around the globe. The festival makes a
significant contribution to Ireland’s cultural tourism market, which is a critically important factor to Ireland’s
economic recovery. The Festival’s new home; the internationally award-winning Opera House, which the
Department of Tourism, Culture and Sport was proud to support, perfectly reflects the organisation’s artistic
reputation and ambition, and ideally positions the Festival as it enters its seventh decade next year”.

Since taking up the post as Artistic Director in 2005 Artistic Director of Wexford Festival Opera, David Agler has
put his own stamp on it, resulting in the Festival winning no fewer than 4 Irish Theatre Awards for ‘Best Opera
Production’ in the past 5 years. Commenting on this year’s Festival, Mr. Agler noted, “It’s always a difficult
balance between championing unjustly neglected operas from previous centuries and presenting
contemporary compositions that offer challenges and opportunities for both our rising opera singers and
devoted and growing opera audiences. My paramount artistic aim this year was the re-instatement of the
Shortworks, which I’'m delighted to present once again at the Festival. | believe that this expanded programme
offers a wide variety of operatic fair for our loyal, and new and most welcome audience members.”

The 59" Festival includes a rarely performed opera: Virginia, by Saverio Mercadante; a European Premiere of
a 21% Century Opera: The Golden Ticket, by Peter Ash; and a new production of an opera previously produced
at Wexford in 1984, but still unjustly neglected: Bedfich Smetana’s Hubicka (The Kiss). Also included are the
extremely popular lunchtime recitals, the Gala Concert, the Prague Chamber Choir Recitals and the welcome
return of the daytime ShortWorks performances.

Virginia by Mercadante (Oct 16, 19, 22, 25 & 28) is set in ancient Rome and tells of the revolt of the plebeians
and the overthrow of their patrician rulers. It is an epic tale of love, obsession and honour by one of Italy’s
most popular and highly-regarded composers, which was initially banned because it subtly mirrored the
political scene in Naples at that time.

The Golden Ticket by American born composer, Peter Ash (Oct 17, 20, 23, 26 & 29) is based on the book,
Charlie and the Chocolate Factory by Roald Dahl. Award-winning writer and documentary maker, Donald
Sturrock, wrote the libretto for this production which is being co-produced with The Opera Theatre of Saint
Louis as part of the developing artistic and strategic alliance between the two organisations, the first co-
production of this partnership, The Ghosts of Versailles, winning the Best Opera Award 2009 at the recent Irish
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Theatre Awards. The Golden Ticket tells the story of Charlie Bucket, the boy hero, who lives in poverty with his
aged and infirm grandparents and dreams of winning one of five golden tickets that Willy Wonka, the
confectionary wizard, has hidden in his chocolate bars. The story of how Charlie succeeds in his quest to be
one of the lucky winners to enter the chocolate factory is told in a melody-based opera full of humour, wit,
subtlety and virtuosity. At an early workshop of this brand new opera famous English Conductor, Sir Simon
Rattle, responded,”... a really impressive achievement. It’s full of musical imagination, colour and invention. |
love it.”

Hubicka by Bedrich Smetana (Oct 18, 21, 24, 27 & 30) was previously produced at Wexford Festival Opera in
1984, under the English translation, The Kiss. This new production will be sung in its native Czech and tells the
story of Lukas, a young farmer who, although in love with Vendulka, was persuaded by his parents to marry
someone else. His wife dies and he hopes at last to marry Vendulka. She still loves him and agrees, but when
he tries to kiss her she repulses him. Smetana’s portrayal of love, high principles, stubbornness, and
reconciliation was written in 1871 after total deafness had forced him to retire to the countryside. Hubicka
received an overwhelming ovation at its first performance on 7 November 1876, the happiest and most
successful premiere of any of his operas.

Another difference in this year’s Wexford Festival Opera is the increase in the number of daytime events.
Featured once again are the extremely popular lunchtime recitals, the Gala Concert and the Prague Chamber
Choir Recitals. Making a very welcome return this year are the daytime ShortWorks performances. These
three daytime small-scale operatic productions, approximately 1 hour in duration, will be presented to serve
either as a light repastorasan K 2 NBE  RRfr&tdz@Wding’s main course opera.

The three Shortworks operas are La serva padrona (‘The Maid as Mistress’) by Giovanni Battista Pergolesi
(1710-1736) tells of a young woman’s efforts to persuade her employer-guardian to marry her, La boheme
(‘Bohemian Life’) by Giacomo Puccini (1858-1924), one of the most popular works in the entire operatic
repertory and will be given in a condensed version and Winners by Richard Wargo (b. 1957), which is the first
part of his two-act opera Ballymore, inspired by Irish playwright Brian Friel’s two one-act plays called Winners
and Losers. Winners describes the last day on earth of teenagers Mag and Joe.

To complete the experience for the enthusiast, there is also a vibrant Fringe Festival with art exhibitions,
traditional music and many other events taking place throughout the main Festival.

Wexford is most definitely the place to be in October and now it is even easier to get to Wexford by air with
the introduction of a new partnership with Waterford Airport and Aer Arann. Fly to Waterford airport from
Birmingham, Manchester or London-Luton and enjoy a complimentary return bus transfer to Wexford

courtesy of Wexford Opera Festival. See www.aerarann.com/wexfordopera for booking and further details.

Other travelers are reminded that the Irish Tourist Board are extending free rail travel to all European citizens
over 66 years of age under their ‘Golden Trekkers’ scheme. See www.discoverireland.com/gb/ireland-plan-
your-visit/facts/golden-trekker/ for more information.

Commenting on these developments, Chief Executive of Wexford Festival Trust, David McLoughlin said, “Our
aim this year was to make the upcoming Festival more accessible and better value for money than ever before
with new patron services and a 60% increase in the number of performances and events compared to last
year’s Festival.”

With more events to choose from with greater pricing options and more convenient ways to travel, it’s even
easier to make your way to Wexford. Wexford Festival Opera — make it your Destination!

Priority Booking begins on Tuesday, May 4th, for Friends of Wexford Festival Opera. General booking
commences on Tuesday, June 1%, Tickets can be purchased on-line at www.wexfordopera.com or from the
Wexford Festival Opera box-office, telephone: Lo-call 1850-4-OPERA or (053) 912 2144. Tickets from €25. No
booking fee applies.

Wexford Festival Opera — Your Destination!


http://www.aerarann.com/wexfordopera
http://www.discoverireland.com/gb/ireland-plan-your-visit/facts/golden-trekker/
http://www.discoverireland.com/gb/ireland-plan-your-visit/facts/golden-trekker/
http://www.wexfordopera.com/

The 59" Wexford Festival Opera is grant aided by the Arts Council, Failte Ireland, and Wexford County &
Borough Councils. This year’s production sponsors are INM plc, Zurich and the EPA.

Press information:
Elizabeth Rose-Browne / Media Relations Manager / Wexford Festival Opera
Tel: +353 53 912 2400/ +353 87 211 6903 press@wexfordopera.com

Gerry Lundberg / Sinead O’Doherty / Gerry Lundberg Public Relations
Tel: +353 1 679 8476 / +353 87 259 1070 / +353 86 259 1070 glundpr@iol.ie
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Highlights of this year’s programme include:

Virginia

Saverio Mercadante (1795 — 1870)

Lyric tragedy in three acts to a libretto by Salvatore Cammarano, after Alfieri
First performed on 7 April, 1866 at Teatro

San Carlo, Naples

Sung in Italian

16 /19 /22 / 25 / 28 October / 20:00

Set in ancient Rome, Virginia tells of the revolt of the plebeians and the overthrow of the patrician rulers. In
451 BC, the patrician Appio seizes power and passes a law forbidding marriage between patricians and
plebeians, but he falls in love with Virginia, whose father Virginio is a plebeian professional soldier. Virginia is
engaged to Icilio and rejects Appio, who then has Icilio murdered and resorts to various evil deeds to try to
possess her. Rather than see his daughter dishonoured, Virginio stabs her to death in full view of the citizens of
Rome. They thrust Appio from power and force him to commit suicide, thus ending arbitrary patrician power.

An epic tale of love, obsession and honour by one of Italy’s most popular and highly-regarded composers
before Verdi, Virginia subtly mirrors the political scene in Naples. Mercadante’s dreams of a democratic future
for Naples following the revolutionary upheavals in 1848 and the establishment of a constitutional
government were dashed a year later when the King of Naples was restored to the throne. Mercadante wrote
Virginia in protest at the betrayal of the Neapolitan people, but it was banned in 1850 before its first
performance because of the way it depicted absolute power. Refusing to compromise, Mercadante locked
away the score of Virginia and it was 1866 before it received its first performance.

Artistic Team

Conductor Carlos lzcaray
Director Kevin Newbury
Designer Allen Moyer

Lighting Designer Christopher Akerlind

Cast:

Virginia Angela Meade
Virginio Hugh Russell

Appio Claudio Dimitri Flemotomos
Icilio Bruno Ribeiro
Marco Gianluca Buratto
Tullia TBA

Valerio TBA

Wexford Festival Chorus
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The Golden Ticket

Music by Peter Ash (b. 1961)

Libretto by Donald Sturrock (b. 1961)

17 /20/ 23 / 26 / 29 October / 20:00

Comic opera in two acts based on Charlie and the Chocolate Factory (1964) by Roald Dahl
A European premiére performance.

The first performance will be on 13 June, 2010 at the Opera Theatre of Saint Louis

The Golden Ticket is a co-production with the Opera Theatre of Saint Louis;
Commissioned by American Lyric Theater and Felicity Dahl

Sung in English

Charlie Bucket, the boy hero, lives in poverty with his aged and infirm grandparents and dreams of winning
one of five golden tickets that Willy Wonka, the confectionary wizard, has hidden in his chocolate bars. The
story of how Charlie succeeds in his quest to be one of the lucky winners to enter the chocolate factory, how
his steadfast character survives the trials and temptations to which the other children succumb, and how his
life is changed more wonderfully than he could have ever imagined, is told in a melody-based opera full of
humour, wit, subtlety and virtuosity.

The Golden Ticket, based on Roald Dahl's book Charlie and the Chocolate Factory is the second opera by lowa-
born composer and conductor, Peter Ash. His first opera, Keepers of the Night, also to a libretto by Donald
Sturrock, was first performed in Los Angeles in 2007 and praised for its ‘charm, sophistication and deep beauty
... a series of ensembles of truly bewitching complex harmonies.” Donald Sturrock, the librettist of The Golden
Ticket, is an award-winning writer and documentary maker. He is involved in creating a library of orchestral
and operatic work for children based on Dahl’s writings and HarperCollins will publish his biography of Roald

Dahl, Storyteller, early in September 2010.
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Artistic Team
Conductor

Director

Asst Director

Set Designer
Costume Designer
Lighting Designer

Cast

Charlie Boy Treble

Willy Wonka/Mr. Know

Mrs. Gloop/Grandma Georgina
Mrs. Teavee/Grandma Josephine
Grandpa Joe

Mr. Beauregard/Grandpa George
Mike Teavee

Candy Mallow/Squirrelmistress
Veruca Salt

Lord Salt Bar

Violet Beauregard

Augustus Gloop

Wexford Festival Chorus

. areally impressive achievement. It’s full of musical imagination, colour and invention. I love it.’

- Sir Simon Rattle

Timothy Redmond
James Robinson
Michael Shell

Bruno Schwengl
Martin Pakledinaz
Christopher Akerlind

Michael Meo
Wayne Tigges
Miriam Murphy
TBA

TBA

Bradley Smoak
David Trudgen
Leslie Davis
Abigail Nims
TBA

Kiera Duffy
nOah Stewart *Please note spelling — lowercase ‘n’ uppercase ‘O’



Hubicka (The Kiss)

Bedfich Smetana (1824 - 1884)

Folk opera in two acts to a libretto by EliSka Krasnohorska after the story by Karolina Svetla (1871)
First performed on 7 November, 1876 in the Provisional Theatre, Prague

Sung in Czech

18 /21 /27 /30 October / 20:00 & 24 October / 17:00

Lukas is a young farmer who, although in love with Vendulka, was persuaded by his parents to marry someone
else. His wife dies and he and Vendulka agree to marry, but when he tries to kiss her she repulses him. Lukas
makes no attempt to understand her principles — she will not kiss him before their wedding as it would be an
insult to his recently buried wife —and they have a furious row. Later, Vendulka is ready to forgive Lukas but he
gets drunk and flirts with other women, so she renounces him and joins her aunt’s gang of smugglers.
Eventually all ends well and their reunion is sealed with a kiss.

Smetana’s portrayal of love, high principles, stubbornness and reconciliation was written in 1871 after total
deafness had forced him to retire to the country. Criticised for his unidiomatic setting of the Czech language in
his previous operas, Smetana’s collaboration with poet and librettist EliSka Krasnohorska resulted in Hubicka.
It established a new model for Czech comic opera in which characterisation and sentiment were pre-eminent.
Hubicka received an overwhelming ovation at its first performance, the happiest and most successful premiere
of any of his operas.

Artistic Team

Conductor Jaroslav Kyzlink
Director Michael Gieleta
Designer James McNamara

Lighting Designer Christopher Akerlind

Cast

Vendulka *Pumeza Matshikiza *Winner of 2010 Veronica Dunne International Singing Contest
Paloucky Otec Jiri Pribyl

Lukas Peter Berger

Tomes Pavel Baransky

Martinka Katerina Jalocova

Matous Bradley Smoak

Barce TBA

Straznik Robert Gardnier

Wexford Festival Chorus

Shortworks

Whites Hotel

Sunday, 17 October — Saturday, 30 October
15:30 except 23, 24 & 30 October — 11:00

Tickets €25

La serva padrona La bohéme Winners

Sun 17 Oct 11:00 Mon 18 Oct 15:30 Tues 19 Oct 15:30
Wed 20 Oct 15:30 Thurs 21 Oct 15:30 Fri22 Oct 15:30
Sat 23 Oct 11:00 Sun 24 Oct 11:00 Mon 25 Oct 15:30
Tues 26 Oct 15:30 Wed 27 Oct 15:30 Thurs 28 Oct 15:30
Fri 29 Oct 15:30 Sat 30 Oct 11:00

La serva padrona (‘The Maid as Mistress’) by Giovanni Battista Pergolesi (1710-1736) tells of a young
woman’s efforts to persuade her employer-guardian to marry her. It was immensely popular throughout
Europe, and in Paris led to the creation of French opéra comique, such was the enthusiasm for Pergolesi’s
Italian comic opera style.



La bohéme (‘Bohemian Life’) by Giacomo Puccini (1858-1924) is one of the most popular works in the entire
operatic repertory. In this ShortWorks production it will be given in a condensed version that nevertheless will
preserve the pathos, exaltation and heartbreak as the love between Rodolfo the poet and Mimi the
seamstress.

Winners by Richard Wargo (b. 1957) is the first part of his two-act opera Ballymore, which was inspired by
Irish playwright Brian Friel’s two one-act plays called Winners and Losers. Winners describes the last day on
earth of teenagers Mag and Joe. They are engaged to be married but are fated to die in a boating accident.

Lunchtime Recitals

St. Iberius’ Church

Monday, 18 October — Saturday, 30 October (except Sunday, 24 October) 13:05

Tickets €15

The popular lunchtime recitals afford a unique opportunity to hear the Festival’s opera stars display their vocal talents on
an intimate concert platform rather than on the operatic stage. The artists will be announced on the opening day of the
Festival.

Choral and Orchestral Concert

Church of the Immaculate Conception

Saturday 30 October / 15:30

Tickets €25

This year’s concert by the Festival Choir and members of the Wexford Festival Orchestra will feature Saint Nicolas by
Benjamin Britten (1913-1976). This dramatic cantata (1948) was Britten’s first major work to include young voices.

Prague Chamber Choir

Church of the Immaculate

Conception

Monday 25 October / 11:00

Tickets €25

The Prague Chamber Choir, under the direction of Lubomir Matl, provides the chorus element in each of the full-scale
operas. This concert is an opportunity to enjoy the Choir without any other distractions as it takes centre stage.

Dr Tom Walsh Lecture

Jerome Hynes Theatre

Monday 18 October / 11:00

Ticket €15

The Dr Tom Walsh Lecture will be given by Donald Sturrock, who is not only the librettist of The Golden Ticket, but also the
author of Roald Dahl’s biography called Storyteller, which will be published early in September.

More details...

For full programme details visit www.wexfordopera.com, where you can book tickets online for all Festival events and
choose your own seats for the main opera performances; read regular news updates and subscribe to our entertaining
Festival blog to get the behind-the-scenes news; view pictures and sign up to receive regular email updates with all the
latest from Wexford Festival Opera. You can also become a fan on our Facebook page or follow us on Twitter.

*All cast and programming correct at time of print, however changes may occur.



